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Workshop with Lesley Risby

On April 22, 2017, The Barnet
Collection members and those
interested in ceramics and arts
were treated to a very in-depth
and detailed talk by Lesley Risby
about her work, inspiration and the method involved in creating her artistic pieces.
Lesley’s work is thematic and explores the fecundity and fragility of organic plant life, whether it is an abundance
of multi-coloured pods or the vestiges of a once lush leaf or fruit. The twists and turns of the wire, and sweeping
majestic curves of the shapes she creates stimulates an image which goes well beyond the form itself.
Lesley is a professionally trained Occupational Therapist; pottery was something she took up as a hobby through
evening classes. Needless to say, clay became very much a part of her life and after earning a BA in Ceramics with
First Class Honours from the University of Westminster in 2006, she started to work with clay full-time. She soon developed her own
philosophy as to how she wanted to work.
She began to produce pieces in which she could explore plant life and its various forms through its natural
stages of growth and subsequent demise. She begins the process with a definite plan and explores different
ways to proceed. Nothing is left to guess work or surprise!
The groundwork of her pieces is created with nichrome wire constructed over a former. Different thickness of wire is wound around the form twisting, turning and torqueing into the desired framework. Once
she has the skeletal shape she begins to fill in the gaps which adds substance and texture to her piece. The
work is then built with bits of fabric dipped in casting slip. This casting slip is something she prepares herself to maintain the right consistency and workability of the slip. Minute pieces of slip soaked fabrics and
threads are then applied with a brush. As form, shape and wire mesh slowly integrate into a composite
whole she adds expression with fabric and porcelain until the concept is finally translated into a tangible
entity. The nuances of specific turns and gaps may evolve but the sphere of the entire form stays true to her
original plans.
These pieces are glazed and once fired to 1220c with a 15-minute soak.
Lesley’s work is trendy, exciting and extremely inspirational and is being showcased at Menier Gallery
from May 8-20. There is an excellent video on-line entitled Master Class with Lesley Risby you can watch
here https://vimeo.com/179011324
-Salma Shakir
The Barnet Collection executive committee comprises of Chairperson: Annie Arnold, (annie.whetstone@googlemail.com), Treasurer: Janet Tranter,
(tranterj@talktalk.net), Secretaries: Roxanne Glick (Roxanne.glick@btopenworld.com), Linda Hails (linda@bentleyheathfarm.co.uk). Items for the
newsletter should be sent to Salma Shakir, (barnetc.newsletter@gmail.com) before the 25th of each month.

Artist of the Month

Pauline Ashley
My love for clay started at Copthall School when I was in my teens. In the art
room, located in the “tower”, there sat an idle kick wheel and bags of clay.
During lunch breaks I used to go and practice throwing. Eventually I taught
myself how to centre clay and throw a basic pot. Afterwards, while attending
Brighton Teacher Training College, I was encouraged by my two laid-back
Art lecturers to further develop my pottery skills. They had discovered that I
was a willing dog’s body, and so was entrusted with the task of loading the
kilns and making glazes. Later, after graduating, I moved to Finchley and
began teaching pottery at Hendon College of F.E. My own desire for playing
with clay was relegated to the back burner. It was only when I went to an inaugural meeting of the Dacorum and Chiltern Potters Guild that clay began to
feature more regularly in my life.

How did you make the transition from pottery making to art restoration?
I had become interested in Raku and especially in firing porcelain pots through this process. Because of the
fragility of porcelain to thermal shock, I did lose a lot of pots in post firing processes. Resurrecting some of
the pots by some additional means seemed very attractive. One such technique was Kintsugi and I attended
a course Great Missenden for China restoration. That was the sowing of the seed of my career as a restorer.
I have been a restorer of artefacts for the last 25 years. Initially, I only repaired items made of clay or porcelain but have now broadened my scope to restoring plaster, jade, resin, soapstone, ivory, glass to name a
few.
What was your most challenging job?
I was given the job of repairing a large jade sculpture from China. It was a group of eight galloping horses and weighed a tonne. It
took three separate visits up to Chesterfield as it had to be done in situ. I had to do a lot of research before taking on the job but found
the Locktight Glue Company exceptionally helpful and Technical Adviser even lent me an appropriate gun!
What is your favourite work?
One of my greatest successes was the Crackle Lotus piece which was selected in 1986 by Easter
Arts for their ‘In the Making’ exhibition which toured England for a year.
What is best of advice you were given?
One piece of advice very early on was to keep an example of the best of my work. I have done
this in many cases and now, when I look back over more than half a century of work, I know I
have had such a privilege to have enjoyed my work to such an intense level. When I ran the
pottery, I felt that every day was “Christmas”!

Crackle Lotus

So, what next?
I have been looking for quite some time for a course that might show me how to work creatively with copper, tin and brass. But so far
I haven’t found any one teaching these particular skills. If anyone knows of anyone, not too far, do let me know.

